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Laurent Grasso, Stills of Orchid Island, 2023. HR film, 19’ 14". ©Laurent Grasso / ADAGP Paris, 2023. Courtesy of the artist and Perrotin.

LAURENT GRASSO
ORCHID ISLAND

January 26 — February 24, 2024
Tuesday - Saturday 11am - 7pm

Laurent Grasso’s works span multiple mediums, such as film,
painting, sculpture, architecture, and installation. He is especially
known for taking a bird’'s-eye view of the history of civilization,
freely leaping from the future to the past and from the past to the
future. Researching the history, science, and mythology of
various regions around the world, he has created works based
on diverse motifs, from clouds, shooting stars, and total solar
eclipses to miracles, ruins, paradigm shifts, scientific discoveries,
and the phenomenon of fasciation in flowers and plants. He has
also visualized elements that are not directly observable to the
human eye, such as light, sound, electricity, gravity, waves, and
cosmic energy. These works are mythological and scientific at
the same time, resembling archaeological artifacts while
remaining remarkably contemporary and attimes pop, stimulating
the minds of the viewers.

In Japan, Grasso's solo exhibition Soleil Noir (“Black Sun”) was held at
the Ginza Maison Hermés Le Forum in 2015. In 2016, his work was
shown in The Universe and Art exhibition at the Mori Art Museum.
During this time, he also researched Japanese culture, producing a
strange and intriguing body of work that eclectically fuses Western and
Japanese cultures. For his Studies into the Past series, Grasso painted
a giant stone as a sacred object surrounded by samurais. The series
also features a painting and a sculpture inspired by the legend of
Utsurobune no Banjo, a foreign woman who appeared on the coast of
Hitachi Province in a disc-shaped boat during the Edo period in the
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Laurent Grasso, Studies into the Past. Oil on wood, 30 x 50 x 2.5 cm | 11 118 x 19 116 x { inch. ©Laurent Grasso / ADAGP Paris. Courtesy of the artist and Perrotin.

19th century. Furthermore, his sculpture of a Christian monk with an
inverted triangular head derived from Jomon clay figurines could be
interpreted as depicting ancient aliens.

The film Orchid Island shows monochromatic, documentary-like
footage of a verdant tropical island with a huge rectangular cloud
hovering above it, like a monolith or a flying carpet. The cloud moves
slowly and majestically, casting a rectangular shadow and black rain
over the ocean and subtropical forests. It seems both supernatural and
divine entity. The haunting melody and the juxtaposition of primeval
nature with the rectangular cloud — an object of science fiction and
myth — create an atmosphere that makes it impossible to identify when
the film takes place.

The film is based on footage shot on Taiwan's Orchid Island (Lanyu),
once known for its wild orchids but now home to a radioactive waste
storage facility. Around the 18th century, orchids began to be imported
from subtropical Asia to the West, where they were cared for and
hybridized into new varieties. A sense of exoticism surrounded the
orchids and the subtropical, often colonial regions where orchids grew
wild. Most people associate native Taiwanese orchids with the
Phalaenopsis variety. However, the small, dainty white orchids originally
discovered in Taiwan were transformed into the gorgeous Phalaenopsis
we know today through Japanese cultivation techniques. This fact
brings to mind the various relationships between Japan and Taiwan.

It is also worth noting that landscapes and clouds are the subjects of
this work. During the Renaissance (from the 14th to 16th century),
Western art used landscapes as backdrops for religious, historical, and
mythological narratives. Leon Battista Alberti introduced the idea of a
painted image as a rectangular “window;’ which led to the development
of perspective. Thereafter, painters who were freed from religion and
adopted a scientific viewpoint began to depict nature as it was. By the
17th century, landscapes had become a subject matter in their own
right. In the East, by contrast, landscapes had already existed as a
genre of painting since the 5th or 6th century, showing an otherworldly
paradise inhabited by mountain hermits.
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Furthermore, in Western art history, as described in Hubert Damisch'’s
A Theory of /Cloud/", clouds were often used to delineate the boundary
between the world of God and the world of humans. This boundary
served as an aspiration and a limit to human spiritual progress and as a
symbol for angels who passed freely between heaven and earth.
Clouds have an irregular shape, constantly changing, absorbing the
projections and imaginations of those who gaze at them. They also
symbolize the veil between reality and fiction, a translucent, gray zone.
Today, the word “cloud” also refers to a storage place for data, the
foundation of our information society.

The cloud in Grasso’s work is an abstract rectangular frame, moving
through the sky and looking down on nature from a divine perspective,
reminiscent of the monolith in Kubrick's 2007: A Space Odyssey and
the Panopticon as theorized by Jeremy Bentham and Michel Foucault.
The radar that appears as a contrast to the hibiscus petals in the film
reminds us that nature is kept under surveillance and control. The black
rain can be seen as a blessing for nature or a source of environmental
pollution, like nuclear rain. Taiwan is a geopolitically complex location.
The black rectangular cloud that appears over it could also be a data
cloud that stores geopolitical information and serves as a window or
screen for promoting awareness of the various crises.

The surfaces of the four landscape paintings in this exhibition are
covered with a translucent filter, materializing the cloud that functioned
as a moving screen in the film. In addition, there are several smaller
clouds made of black marble, providing a sharp contrast to the godlike
cloud of the film. Yet, considering that marine life on the ocean floor
becomes limestone and eventually marble through tectonic movement,
these small clouds may harbor the memory of the water that poured into
the ocean from this colossal black cloud.

The supernatural, science-fiction-like phenomena that frequently
appear in Grasso's works suggest that what we perceive as reality may
be nothing more than images shared by society and that an analysis of
invisible elements may produce a completely different reality. To
recognize this reality, we need a perspective not limited to a particular
period, allowing us to move freely through time. In today's society, the
internet has become ubiquitous, and, as a result, information from the
past and present coexist, much like the twinkling of stars. We may see
the light of stars that have long since ceased to exist and think they are
still shining. When asked whether he believed in linear or circular time,
Grasso replied: ‘I believe in both!” Like the monolith in 2007: A Space
Odyssey, considered a metaphor for CinemaScope, his black
rectangular cloud can be seen as a screen reflecting contemporary
environmental and geopolitical issues, offering a perspective that
transcends time and space.

Reiko Tsubaki
Curator, Mori Art Museum

1 Hubert Damisch, Janet Lloyd (Translation), A Theory of /Cloud/: Toward a History of
Painting (Cultural Memory in the Present),Stanford University Press, 2002

More information about the show >>>
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Photo by Claire Dorn. Courtesy of the artist and Perrotin.

Born in 1972 in Mulhouse, France
Lives and works between Paris, France and New York, New York, USA

Located at the intersection of heterogeneous temporalities, geographies,
and realities, Laurent Grasso's films, sculptures, paintings, and
photographs immerse the viewer in an uncanny world of uncertainty. The
artist creates mysterious atmospheres that challenge the boundaries of
what we perceive and know. Anachronism and hybridity play an active role
in his strategy, which entails diffracting reality in order to recompose it
according to his own rules. Fascinated by the way in which various powers
can affect human conscience, Grasso seeks to grasp, reveal, and
materialize the invisible, from collective fears to politics to electromagnetic
or paranormal phenomena. His work reveals what lies behind common
perception and offers us a new perspective on history and reality.

He is a graduate of the Ecole Nationale Supérieure des Beaux-Arts in
Paris, Central Saint Martins in London, and Cooper Union in New York.
Grasso was named Chevalier de 'Ordre des Arts et des Lettres (2015),
and awarded the Prix Marcel Duchamp (2008). He was a resident of the
French Academy in Rome - Villa Medici (2004-2005).

His exhibitions, conceived as immersive installations and environments,
have been presented in France's leading art museums (Musée d'Orsay,
Grand Palais, Centre Pompidou, Palais de Tokyo, Musée du Jeu de
Paume), as well as in international contemporary art museums (Mori Art
Museum, Tokyo; National Museum of Modern and Contemporary Art,
Seoul; Red Brick Art Museum, Beijing; Hayward Gallery, London;
Hirshhorn Museum and Sculpture Garden, Washington; Bass Museum of
Art, Miami, etc.). The artist has also participated in numerous contemporary
art biennials in Sydney, Moscow, Lyon, Gwangju and Busan in South
Korea.

More information about the artist >>>

19M2FE TS VR Zall—XEFEN,
TSR NI EKE Za—3— U&= HEISEFH T,

B—32-J2vYOBRR LGB RIS R0 5RHEE B RROR
ERICUEL. BEZFENTRARBRBREANCRATELIISvVUN
BIDHT BN LTRSS A5 DOREPIEEORFAICHKL LD TI IR
BOERMICHR-TIREZOF L. BERT BT IVVOFEICEVTE 7T
IOZ XL (BREER) N1 TUTo 7o (REERY) MBI ARz R
TLTWESIIvVREBERBADVPARDORMIIEEZRIFT T XICHK
TN EANLRHHIS B BRRERPEBERRICESET.AICRR
BLWHDOZIBEASMITRELEDIC BRI B e zamATVET IS
VY DERISHBOTRH ODERICHZ LD ZRASMCL EELERREICH
IR BRAZRIBICHI5T DT,

NUENBEEMER EUSIL -2V Y—F X (AVRY) T—IN—
A-FY(Za—3—9) FBE 2015F  EMXEHE-SaT7UIS
B 2018F VI - Ta vy VERE AO—N-TIVRFHATI—Ja
S+ XATUFD2004~2005F L DT>k

BRABDAIYRAZL -3 e LTESFHTNE TSV DRERIF. TIVR
DEBBREME (FINE—FEMB. IS N RVERy—- 2 82— Nl
Feb—Fa— Tz FR—LEMNE) OHB5T BEHNRRAEMNE G
EMEE R ELRAEME[VIIL] Ly TV OEMEB HER]  ATD
—RFpSU—[AOVRYIN—2aR—VEMEBERZIORE [TV M),
NREMEE [T 7] M) ICTHRESNTVWET X . O FRZ—(EXITU
AN ZBLZEC . SHORRAEMETF—LICBBMLTVET,

F—F4ZNCETZHMIIES >>>

PRESS CONTACTS Perrotin Tokyo Press Team

presstokyo@perrotin.com +81 3 6721 0687

Chihiro Suda, CHIHIRO SUDA Inc.
chihiro@chihirosuda.com +81 90 1110 8190


https://www.perrotin.com/artists/Laurent_Grasso/190#news
https://www.perrotin.com/artists/Laurent_Grasso/190#news
https://www.perrotin.com/artists/Jean-Michel_Othoniel/9#news

